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“I take an empty space and call it a bare stage. 
A man walks across this empty space while some-
one else is watching him, and that is all that is 
needed for the act of theatre to be engaged.”
Peter Brook1

Human perception of space is always fragmentary. 
With our cultural context superimposed over it, 
diverse, subjective pictures of space are created 
in our imagination. Space is defi ned by the move-
ment and actions of humans inside it and is always 
tied to a temporal progression. 
Throughout the history of architecture the staging 
of rooms, sequences, atmospheres—aside from 
the question of functionality— has played a central 
role. Again and again these things are represented 
and designed in new ways, refl ecting the latest 
critical debate. 
In the context of fi lm Jean-Luc Godard defi nes mise 
en scène in the following manner: “Editing a fi lm 
only does in time what mise en scène does in space. 
Both are organizational principles.” Mise en scène is 
thus a method of lending rooms content and context 
and in this way changing them. Mise en scène allows 
images to be created in space, allows these images 
to speak. Since our perception of space is constantly 
evolving, space becomes a sensual experience, a 
personal moment for every individual. Our work is 
concerned with the basic phenomenon of staging. 
For this reason we see no difference between 
architecture and staging, as each conditions the 
other. Nor do we believe that architecture can be 
staging — we work on the assumption that architec-
ture is staging.
Human beings are always at the center of our re-
fl ections, their perceptions making a mirror of space 

— 1 Peter Brook, Der leere Raum, Berlin 1983 [1969].
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and time. As with film, theater or literature, each 
individuals concept of space is an essential element 
of architecture, as it becomes part of the story or 
narration. 

Our studio works in very different creative fi elds: 
design, exhibition, architecture. This variety holds 
great fascination for us. We are not interested in 
any one kind of architecture, but in many. We under-
stand Architekturen, the plural form of architecture 
in German, as an opening up and extension of the 
intellectual, operative and research fi elds of architec-
ture. The singular form of the word emphasizes the 
boundary between non-architecture, while the plural 
form focuses on all the different things that the term 
might refer to. The perspective of architecture 
changes — many different architectures are created. 
Within these multiple architectures we look for 
that which binds together, for commonalities and 
synergies — in the field of architecture itself and in
the design of exhibitions, in cultural or commercial 
projects, in high-tech or low-tech solutions. 
For us the idea of “architectures” means using frag-
ments to suggest the whole and making concrete 
statements, even while creating poetic, provocative 
or amusing images. For us architectures are expe-
ditions in new realms of design and knowledge that 
can cast a spell upon visitors. Architectures are 
positions we assume in our cultural and political 
surroundings. Object, discourse and design blend 
together — there can be no understanding without 
experience, no experience without emotion. We work 
with emotions in space, stage settings that can be 
entered into, three-dimensional stories and images 
that speak. The staging sets the content in a context 
that is abstract but closely related to the present 
and impels visitors to develop their own perspec-
tives, to even play with the multiple meanings and 
interpretations of images. The shifting of scales, 
images that waver between reality and illusion as 
well as the alienation of everyday objects are forms 
of expression that we use to create complex sematics. 
We look for both enduring patterns and new forms 
that will leave their mark on the future. Every 
new architecture is an experiment for us, a research 



Preface Barbara Holzer
Tristan Kobler

7

element that will contribute to a manifold under-
standing of all architecture. 
The differences in the design of each project result 
from the challenge to fi nd an individual solution to 
a specifi c task in a specifi c place — one that inte-
grates and reinterprets the past, present and future. 
We have never been interested in propagating a 
language of forms as a trademark — here too 
“architectures” stands for variety. The completion 
of very heterogeneous assignments — from the 
smallest exhibition projects to entire urban planning 
concepts — leads to the creation of new architectures. 
We develop architecture as an independent state-
ment on the location and function: no one solution 
resembles any other. At the center of our work is 
not the development of a single style of architecture, 
but the continual creation of new, original solutions 
that go beyond functional requirements to generate 
additional sociocultural value. 
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